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are sure to judge after them, the imputation of being a Frenchman is enough to make a party, who maliciously endeavour to decry him. But the knowledge of Latin and Italian poets, both which he possesses, besides his skill in music, and his being acquainted with all the performances of the French operas, adding to these the good sense to which he is born, have raised him to a degree above any man who shall pretend to be his rival upon our stage When any of our countrymen excel him, I shall be glad, for the sake of old England, to be shown my error; in the meantime, let virtue be commended, though in the person of a stranger.
If I thought it convenient, I could here discover some rules which I have given to myself in the writing of an opera in general, and of this opera in particular; but I consider that the effect would only be to have my own performance measured by the laws I gave; and, consequently, to set up some little judges, who, not understanding thoroughly, would be sure to fall upon the faults, and not to acknowledge any of the beauties; an hard measure, which I have often found from false critics. Here, therefore, if they will criticise, they shall do it out of their own fond; but let them first be assured that their ears are nice ; for there is neither writing nor judgment on this subject without that good quality. It is no easy matter in our language, to make words so smooth, and numbers so harmonious, that they shall almost set themselves. And yet there are rules for this in nature, and as great a certainty of quantity in our syllables, as either in the Greek or Latin: but let poets and judges understand those first, and then let them begin to study English. When they have chawed a while upon these preliminaries, it may be they will scarce adventure to tax me with want of thought and elevation of fancy in this work; for they will soon be satisfied, that those are not of the nature of this sort of writing. The necessity of double rhymes, and ordering of the words and numbers for the sweetness of the voice, are the main hinges on which an opera must move; and both of these are without the compass of any art to teach another to perform, unless Nature, in the first place, has done her part, by enduing